Last Embrace

for piano or harp

This work is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International License.
Completion date: April 17th, 2018.



The notation of this piece reflects its meaning much more than it does the required distribution of hands between the melodic lines,
or the duration of selected notes. So as to not overburden the score with pedal indications for the pianist and damping indications
for the harp player, in many places long durations are to be understood as those of the sounds. E.g. towards the end of measure 2 in
the bottom staff there’s a wide aggregate which won't be possible to play as written for most pianists, who should use the pedal here,
albeit sparingly. Harp players shouldn’t take such indications too literally, though: simply use dynamics and various types of touch to
produce a “dry” effect, and follow the piano pedal indications to understand where as little damping as possible is required.

Arpeggi are produced with more or less the same speed throughout the piece. When two aggregates are arpeggiated simultaneously
in both staves, make sure they are perfectly synchronized. Trills are always slow, but may change slightly in speed and dynamics
while they are happening.

This piece is related in many ways to another work for piano or harp, 7he Anniversary. Studying the earlier work will benefit any
performer who is attempting this one.
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